Source texts A-F in the WOWA data set iran_gorani_gawraju, taken from
Mahmoudveysi et al (2012)
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Text 1: The tale of Bizbal

This text was recorded in October 2008 by Parvin Mahmoudveysi in the village of Gawraju.
The narrator is a woman approximately thirty years old. Her child was also present during the
recording, which took place at her house. The story is a traditional children’s folk tale of the
“chain story” type: The main character is given a task, for which he requires the help of
various people. Each person he asks for help requires a further task of him, so that in order to
fulfill the original task, a whole chain of tasks must be fulfilled. This particular story is
widespread throughout the region, and versions of it are well-known all across Kurdistan, as
far north as the Caucasus (in other versions the main character is sometimes a fox instead of a
cat).

The story appears to be based on a Southern Kurdish original, because it contains numerous
semi-formulaic stretches of speech which are in Southern Kurdish. These stretches are
enclosed in curly brackets, {...}, in the text. The style of these sections could be compared to
language used with children or considered similar to song. We refer to this as “children’s
verse style”. It is in verse form and contains Gawrajiyl and Southern Kurdish elements, as
well as some Central Kurdish elements. In some of these stretches, nouns occur in a phrase
with the form of a genitive relation (noun ‘of’ noun), but the meaning seems to be that of
goal/benefit (noun) ‘to’ (noun) (see sentences 82 and 83, for example).

GORANI ENGLISH
(1:1)  dastan bizbal The tale of Bizbal. (00:00)
(12)  ya daya®® kaywant mawu, ya There is an old lady (and) she has a goat;  (00:01)
bizini§ mawu, namis$ bizbal its name is Bizbal.
mawu
(1:3)  daya kaywanuwaka-y¢** $ir The old lady also milks her goat (and) (00:05)
bizinaka$* mawse, marésa ban  takes it (i.e., the milk) upstairs.
(1:4)  yaiwaran* Sawaki* masu, One evening, very early in the morning,  (00:09)
mawing $irakas ya kucis wifis€, she goes (and) sees her milk; one portion
ya kucis Tisise of it has been consumed (and) one portion

of it has been spilled.

(1:5)  xulasa, daya kaywanii mway, Finally, the old lady says: “O God, why  (00:15)
yara 1 §r mina afa 1iSis€, ca wan has this milk of mine been spilled? What
hamay happened to it?”

(1:6)  1Saw® kut mayré The next evening she hides. (00:21)

(1:7)  18Saw kut mayr€, manyaySa zir ~ The next evening she hides, puts it (i.e., (00:22)

*8 The word diya ‘mother’ can also be used to address one’s mother or as used a general reference to older women.
¥ On kaywanuwaka-y¢, there seems to be no audible final (¢). It could be assimilated to the following consonant of
Sir.

“ The term bizin refers to goats in general, but in some contexts, it can refer specifically to female goats. Another
term, mis, refers to male goats (rams).

1 The phrase ya iwaran is an expression; with plural ‘evenings’, it means ‘one evening (among evenings)’.

“2 The narrator corrects herself after ‘one evening’ and says ‘very early in the morning’. This term, sawaki, refers to
a time period between about 5 a.m. to 8 a.m.

4 The phrase 7 Saw refers to ‘the following evening/night’, while the term iSaw refers to ‘that/this evening’ (i.e.,
‘tonight”).
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qulina, mawing baté the milk) under a basket; she sees, yes.

(1:8)  pisik hama, sar qulina(k)asi§ 1a A cat came, pushed the lid off the basket, (00:26)
da-u and

(1:9)  dami$ niya Siraka, ta tanisis put its mouth to the milk, drank as much  (00:30)
Siraka wardis-u baqis-i(¢) fisSni  as it could, and poured the rest of it out.

(1:10) xulasa daya kaywanii mway Finally, the old lady says (to the cat): (00:34)
bazbartaftat niya “You don’t have (a chance of) running

away.”

(1:11) taraStay€k mare, matiya wa mil ~ She takes a hatchet, brings it down on its  (00:38)
dimiSay, dimi§ magqirtin (i.e., the cat’s) tail, (and) cuts its tail off.

(1:12)  dimis magqirtiné-u She cuts its tail off, and (00:41)

(1:13) pisiyaka-y¢ makariya dad-u the cat in turn calls out for help (and) says: (00:43)
hawar,* mway daya kaywani “Old lady,

(1:14)  tu xwiya dima kutakam biya by God, give my cut-off (lit., short) tail (00:46)
wanim, {xxx} di tikraris back to me, {xxx} I will never do it again,
nimakarim, di nimayim, Sirakat I will not come (back) anymore to drink
bwarim, mway na your milk...” (The old lady) says: “No!

(1:15) bayad bisi az pa-y dar wiyaka, wi You must go to the foot of the willow tree, (00:52)
bari bring (back) willow (leaves),

(1:16) binaya war 1 bizin mina bwaré€$  put it in front of this goat of mine, (so (00:55)
§ir baya gwanis that) she may eat it (and) milk may come

into her udder,

(1:17)  Sirakas biti (so that) she may give her milk... (00:58)

(1:18) biyam afa® (that) T may give (it) to... (01:01)

(1:19)  Siraka$ bikarma $ir birinj,* (that) I may make her milk into (a dish (01:02)
didanim*’ niya, i §ir birinja with) milk and rice; I have no teeth, I may
bwarim eat this milk and rice.”

(1:200 mway basa(d), masuwa afa (The cat) says: “All right.” (The cat) goes (01:06)
pa-y&* dar wi, mway {children’s to the foot of the willow tree (and) says:
verse style: dar wi, wi da, wi {children’s verse style, to end of sentence
bizbal da® 21: “Willow tree, give (me) willow

(leaves), give the willow (leaves) to
Bizbal.
(1:21)  bizbal §ir dg, $ir dayam™ dg, Bizbal gives milk, she gives the milk to (01:12)

* The phrase dad-u hawar ‘call out for help repeatedly’ can be compared to Persian dad-u bidad.

* The narrator corrects herself here.

4 The name $ir birinj refers to a dish made with rice cooked with milk. Because it has a soft consistency, it is often
served to elderly people or children.

47 The word-medial alveolar plosive in didanim is realized as a continuant with velarized quality.

* The form of the Ezafe on pa-yé is not the common Gawrajilyi form, but instead as in Persian.

* The verbs in dar wi, wi da, wi bizbal da are considered imperatives, comparable to Kurdish bida. In the quotation
(here and elsewhere), the form dé occurs. This is used as both imperative and indicative. These uses are only
distinguished by context.

30 The form dayam here and elsewhere is literally ‘my mother’.
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dayam dima kute bu,’! bo
baghdad cet}

mway naxayr

min ay tu ta nasi aw hawnakari,
aw naya pam nimatanim pal
bikarim

bayad tu bisi aw az haniyaka
hawbikari,” baya pa-y min, min
aw bwarim

ja asa pal bikarim, tu palaka
biskini, biyari> a bizinaka™

may maSuwa® afa sar haniyaka,

mway {children’s verse style: dar

wi wi dé

wi bizbal d&, bizbal Sir dg, Sir
dayam dg&, dayam dima kute ba,
bo baghdad cet}

mway a
haniyaka maya qisa mway

ha pisik, mway bate, mway
bayad tu bisi

s€ ¢war gila minat bari, az sar-e
min hawpitki®* bikarin

ta min bitliqyayim®’ aw awim
bifawé biSuwa’® afa pa-y

dar wiyaka wi* bikaré

ENGLISH

the old lady; the old lady (gives back) the
(cat’s) short tail; (the cat) goes to
Baghdad.”}

(The willow tree) says: “No.

Me, well, unless you go (lit., not go), take
out water, (and) make the water flow to
my foot (i.e., base), I cannot grow leaves.

You must go, take out water from the
spring, (that the water) may flow to my
foot, (that) I may drink the water.

Then I may grow leaves; you may break
off the leaves, you may take (them) to that
goat.”

(The cat) sets off for the spring (and) says
{children’s verse style, to end of sentence
27: “The willow tree gives willow
(leaves),

(the willow tree) gives the willow (leaves)
to Bizbal; Bizbal gives milk, she gives the
milk to the old lady; the old lady (gives
back) the (cat’s) short tail; (the cat) goes
to Baghdad.”}

(The spring) says: “Oh.”
The spring starts to speak; it says:

“Hey, cat.” (The cat) says: “Yes?” (The
spring) says: “You must go,

fetch three (or) four children, (so that) they
may do a dance above me,

so that I may give forth water (and) my
water may go, may go to the foot of

the willow tree, (so that) it may grow
willow (leaves).”

(01:17)
(01:19)

(01:24)

(01:28)

(01:32)

(01:36)

(01:42)
(01:44)
(01:46)

(01:49)

(01:53)

(01:56)

3! In this context, the meaning of the Kurdish word 44 ‘was’ is unclear, though ‘give’ seems to be implied.
52 The term haniyaka ‘the spring’ refers to a source of water just underneath the ground, which appears temporarily
after a heavy rain or snow. The phrase aZ haniyaka hawbikari refers to getting the water out of this spring by
making a small canal that leads to the base of the tree.

33 In biyari, a is pronounced as a short vowel but transcribed as 4.

3 The second vowel 7 of bizin is not pronounced in this context, followed by a suffix.

55 The construction may masuwa (lit., comes-goes) here and elsewhere is usually translated as ‘sets off’.
36 The term hawpirki refers to a Kurdish style of dance.

37 The verb bituquyayim has a primary sense of ‘explode’.

38 Both forms, birawé and bisuwa, are translated with the same basic meaning of ‘may go’.

%% The term wi could refer to the leaves only or to all green, tender parts of the willow, including the berries, that is,
parts which the goat could eat.

83
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(1:34) may maSu, may masan mway (The cat) sets off, comes, for example, (01:59)

(and) says

(1:35)  wa min to me:* (02:01)

(1:36) Sartis, mwam bate, mway ditakat “Arus.”®' I say: “Yes?” (The cat) says: (02:01)
kil bika “Send your daughter,

(1:37) ta ya sa%at hawpirki afam bikar€, so that she may do a dance for one hour  (02:04)
min-i(¢) mwam wa dawu for me.” In turn I say: “By Davud,*

(1:38) kawsis niya mawu ya kaws afas  she has no shoes; you must buy a (pair of) (02:06)
bisani shoes for her.”

(1:39) xulasa masu, mwaya dayka-y Finally, (the cat) goes (and) says to the (02:09)
¢iman, mway mother of Ciman; (the cat) says:

(1:40) mim tamina dasit dard nakay, “Auntie Tahmineh,* please (lit., may your (02:12)
ditakat kil bika ya sa%at hawpirki hands be free of pain), send your daughter,
kar€, ani mway bira she should dance for one hour.” She (i.e.,

Auntie Tahmineh) says: “Brother,

(1:41) kawsi$ niya, mawu bisi kaws she has no shoes; you must go (and) make (02:17)
aras durus kari, mway wa ban shoes for her.” (The cat) says: “At your
¢as service (lit., on the eyes).”

(1:42) xulasa mway haft hast minat 1 Finally, (the cat) speaks in this way to (02:20)
jiira seven (or) eight children.

(1:43) daykasSan, yani mwan kawssan Their mothers, that means, they say: (02:23)
niya, mawu bisi kaws arasan “They have no shoes; you must go buy
bisani shoes for them.”

(1:44) tainka Until then... (02:26)

(1:45) maSuwa afa la-y usa-y* (The cat) goes to the master shoemaker. (02:29)
kawsduruskar

(1:46) masu mway {children’s verse (The cat) goes (and) says {children’s verse (02:31)
style: usa kaws dé style, to end of sentence 51: “The master

tradesman (i.e., shoemaker) gives shoes,

(1:47) kaws bo kica, ki¢® sama kay, la  shoes for the girl(s), the girl(s) do a dance (02:34)
sar kani® at the head of the spring;

(1:48) kani aw dg, aw dar wi d¢é the spring gives water, gives the water to  (02:37)

% The pronoun ‘me’ refers to the narrator here.

1 Arus is the name of the narrator of this tale. In this use of vocative case, stress is placed on the first syllable of
the name.

2 The name dawu ‘Davud’ refers to a divine being of major significance in the Ahl-e Haqq religious tradition.

% Auntie Tahmineh is a neighbor of the narrator and the mother of Ciman. The term mim is typically used to
address older women.

 The term usa refers to a master tradesman, primarily to the person who oversees the building of a house. Here it
is qualified and refers to the master tradesman who is a shoemaker.

% The form ki¢ here is singular, but it refers to plural ‘girls’ in this context, as a kind of verse (see also sentences
58, 59).

¢ The phrase /a sar kani refers to the location just above the spring, opposite the direction in which the water flows
out of the spring.
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(1:49) dar wi wi d&, wi bizbal dé

(1:50) bizbal $ir dg, Sir dayam dé

(1:51) dayam dima kut€, bo baghdad
ce(n)}

usa kawsduruskaraka mway min
gurisnam-¢&, bayad bisi

(1:52)
(1:53) haya afam bari, bikarya dile
fuwan, min bwarim

ta ka sir bwim asa kaws arat
durus bikarim

(1:54)

(1:55) bafd masu

(1:56) mway {children’s verse style:

mamir xa dé

(1:57) xa-y usa dé

(1:58) usa kaws dg&, kaws bo kice

(1:59)  ki¢ sama kay la sar kani

(1:60) kani aw dg, aw dar wi d&}

(1:61)  {Narrator’s child speaks:} man,
man, éma hayaman be asa
bitiyam wan {Narrator speaks: }
{xxx} {children’s verse style: da
wi, wi dé

(1:62) Wi bizbal dg, bizbal} {narrator’s
child speaks:} man ja asa, ja asa

(1:63) @&ma hayaman da wan

(1:64)  {Narrator speaks:} na, kufakam,

mamiraka haya matiya wan

(1:65) xulasa maraw€, kam kam ya

dafayi

(1:66) mamiraka mway ay min

ENGLISH
the willow tree;

the willow tree gives willow (leaves),
gives the willow (leaves) to Bizbal;

Bizbal gives milk, gives the milk to the
old lady;

the old lady (gives back) the short tail;
(the cat) goes to Baghdad.”}

The master shoemaker says: “I am hungry;
you must go,

bring eggs for me, fry (them) (so) I may
eat (them);

until [ may eat my fill, then I may make
the shoes for you.”

Afterwards, (the cat) goes

(and) says: {children’s verse style, until
end of sentence 60: “O chicken, give
egg(s),

give the egg(s) to the master tradesman
(shoemaker);

the master tradesman (shoemaker) gives
shoes, shoes for the girl(s);

the girl(s) do a dance at the head of the
spring;

the spring gives water, gives the water to
the willow tree.”}

{Narrator’s child speaks:} “Mama, Mama,
did we have (an) egg then, that we could
give her?” {Narrator speaks:} “Willow
tree, gives willow (leaves)!

gives the willow (leaves) to Bizbal,
Bizbal...” {Narrator’s child speaks:} “So
then, so then!

Did we give her eggs?”

{Narrator speaks:} “No, my son,*’ the
chicken gives her (an) egg.”

Finally, she goes, little by little, suddenly,

the chicken says: “Hey, well, I am hungry,

(02:40)

(02:43)

(02:45)

(02:47)

(02:51)

(02:55)

(02:58)

(03:01)

(03:03)

(03:04)

(03:07)

(03:09)

(03:11)

(03:17)

(03:21)

(03:23)

(03:25)

(03:30)
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7 The narrator uses the term kurakam ‘my son’ to address her daughter. It is a sign of endearment in this dialect to

address one’s daughter in this manner.
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awram-¢, mawu bifawi

ganim bari, karya warim, min
ganim bwarim, ja asa haya
bikarim, haya bitima tu, biyari
a(fa) a usakat

mway basa(d)

may masuwa la-y fala

mway {children’s verse style:
fala dan de

dan mamir {dé}, mamir xa {de},
xa-y usa dé

usa kaws dg, kaws bo kicg, kic
sama® kay la sar kani

kani aw d€, aw dar wi dé, dar wi
wi de

w1 bizbal dg, bizbal Sir dg, Sir
dayam d&}

xulasa

falakay mway ay wa niya, min
xarmanakam San bikarim

mway wa kunawaka wa hawkare

masina, wa {de}, wa-y fala {d&},
kunawa wa

masan la-y xwawan tatala mway
cun fija wa la-y xwiya bi

mway xwiya

{children’s verse style: kuna wa
de, wa-y fala dé

fala dan de, dan mamir dé

xa dg, xa-y, usa dé

ENGLISH
you must go,

fetch wheat, scatter (it) in front of me, (so
that) I may eat the wheat, then I may lay
egg(s) (and) may give the egg(s) to you
(so that) you may take (them) to that
master tradesman of yours.”

(The cat) says: “All right.”
(The cat) sets off, goes to the farmer.

(The cat) says {children’s verse style, to
end of sentence 74: “Farmer, give (me)
grain,

give the grain to the chicken; the chicken
gives egg(s), gives the egg(s) to the master
tradesman;

the master tradesman gives shoes, gives
shoes for the girl(s); the girl(s) do a dance
at the head of the spring;

the spring gives water, water to the willow
tree; the willow tree gives willow (leaves),

gives the willow (leaves) to Bizbal; Bizbal
gives milk, gives the milk to the old
lady.”}

Finally,

the farmer says: “Well, there is no wind
(that) I may winnow my piles of grain.”

He says to the wind hole: “Bring forth
wind!”

They go, (he says): “{Give} wind, {give}
wind to the farmer, the wind hole to ...”

For example, to the Lord Almighty, he
says,

because (this) request was made to God.
He says: “O God!

{children’s verse style, to end of sentence
88: Hole, give wind; it gives wind to the
farmer;

the farmer gives grain, gives the grain to
the chicken;

gives egg(s), egg(s), give egg(s) to the

(03:33)

(03:40)
(03:41)
(03:43)

(03:45)

(03:49)

(03:54)

(03:58)

(04:01)

(04:03)

(04:06)

(04:08)

(04:11)

(04:13)

(04:15)

(04:16)

(04:19)

(04:21)

® The term sama refers here in a general sense to a lively ‘dance’. It often refers to a specific style of dance with
religious meaning.
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master tradesman;

(1:85) usa kaws d¢, kaws bo kice the master tradesman gives shoes, gives (04:24)
shoes for the girl(s);
(1:86)  ki¢ sama kay la sar kani the girl(s) do a dance at the head of the (04:26)
spring;
(1:87) kani aw dg, aw dar wi d€, dar wi the spring gives water, gives the water to  (04:28)
wi dé, wi bizbal dé the willow tree; the willow tree gives
willow (leaves), gives the willow (leaves)
to Bizbal,
(1:88)  bizbal $ir dg, Sir dayam de, Bizbal gives milk, gives the milk to the (04:32)
dayam dima kute, bo baghdad old lady; the old lady (gives back) the
ce(t)} short tail; (the cat) goes to Baghdad.”}
(1:89) batd Then, (04:37)
(1:90) ya dafayl wa hawmakare it suddenly brings forth wind. (04:39)
(1:91) ta pisiyaka maya la-y falaka, Then, by the time the cat comes to the (04:41)
falaka xarmanaka San makaré farmer, the farmer winnows his grain;
(1:92) ya giini ganim matiya wa he gives a sack of wheat to (04:45)

(1:93) (wa) piSiyaka mway biya, bikarSa (to) the cat; (and the farmer) says: “Give  (04:46)
war mamirakan maré makaréSa  (it), put it in front of the chickens.” (The
war mamirakan, mamirakan cat) takes (it), puts it in front of the
mwarin chickens; the chickens eat (the wheat).

(1:94) fawri haya makarin, haya maré =~ Immediately (the chickens) lay egg(s);*  (04:51)

matiya usaka (the cat) brings the egg(s), (and) gives
(them) to the master tradesman.

(1:95) usaka-y¢ kawSakan durus The master tradesman also makes shoes (04:54)
makar€, maré makarésa pa-y for them; he takes (them), (and) puts them
ditakan™ on the feet of the girls.

(1:96) mayarini$ sar kaniyaka’' He takes them (lit., they take him/her) to  (04:58)
hawpirki makarin the spring (and) they dance.

(1:97) xulasa haniyaka matiiqe Finally, the spring gives forth water; (05:00)

(1:98) aw masuwa pa-y dar wiyaka the water goes to the foot of the willow (05:02)

tree;

(1:99) dar wiyaka wi makare, wiyakaS the willow tree makes willow (leaves); (05:03)
maskinin, maré manaya war they break off its willow (leaves), (the cat)
bizbal brings (the willow leaves), (and) puts

(them) in front of Bizbal.

(1:100) bizbal §ir matiya wa daya Bizbal gives milk to the old lady; the old  (05:08)
kaywant, daya kaywant lady

(1:101) Siraka mawse, marésa ban milks (the goat), brings it (i.e., the milk)  (05:11)

1t is possible to use singular forms to refer to plural non-human entities.
" The term ditakan can also refer to the girls in a general sense.
' The term kani ‘spring’ is Kurdish, while Aaniis Gawrajiyi.
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asa mway a pisi! mway bate,
mway baw ta

baw ta

dimakat Casb bitima qaytay was
hamay

dim piSiyaka casb matiya, pisi
masuwa aifa baghdad

€, mway

aras kardé-u

kasané ka kumak piSiyakasan
karde

mayré, manasana dile aw tata-u
lira

libas-u mibassan mawu nuqra
batd €, Capa-y gut-u Capa-y

narges, margtan nawinim
hargiza-y hargiz

ENGLISH
upstairs, (and)

then she says: “O cat!” (The cat) says:
“Yes?” (The old lady) says: “Come now,
so that...

Come now, so that...

I may stick your tail back on you (and
then) our business is finished (lit., you are
welcome).”

She sticks the cat’s tail back on (and) the
cat goes to Baghdad.

Eh, they say,

(as for) the children, who, for example,
have danced for her, and

the people who have helped the cat,

(the cat) brings (them), puts them in liquid
gold and coins.

Their clothes and such things become
silver.

Afterwards, eh: A bouquet of flowers and
a bouquet of narcissus; may I never see
your death, never, never.

(05:13)

(05:17)

(05:18)

(05:20)

(05:24)
(05:27)

(05:30)

(05:32)

(05:34)

(05:37)



